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aq) HI) KING OF KINGS is an elaborate and, it is unhesitatingly 
MAW) claimed, a reverent attempt to use the motion picture as a 
72 means of telling the greatest story in the world. The Bible has 
xi] been very closely followed, and in the few instances where Mr. 
De Mille has added to the Gospel narrative, he has almost always 
had the authority of early Christian legend and tradition. 


The film drama opens with the brilliant scene in the house of Mary of 
Magdala, and here the elaboration of an almost insensate luxury is used with 
something like dramatic genius to mark the contrast with the Magdalen's 
shame and repentance when she finds herself face to face with Christ. She 

has gone to Him to win back her lover, Judas the betrayer. She remains 
to become the most faithful and devoted of His followers. 


The character of Judas is developed with subtlety and skill. He sees 
in the Man of Nazareth a national leader who may drive out the Romans 
and restore a free Judea to a place among the nations. He is impatient of 
the all embracing pity and the care for the poor. He gradually realizes the 
disappointment of his hopes and that his Master dreams of a Kingdom of 
which he has no conception, and it is in a fury of resentment that he plays 
the traitor’s part in the Garden of Gethsemane, as it is in a fury of remorse 
that he throws down the thirty pieces of silver before the High Priest and 
goes out and hangs himself. 


The miracles, the gentle care for children and for the lowly are shown 
in picture after picture. There is dramatic force in the driving of the 
moneychangers from the Temple where Our Lord appears, not as a gentle 
rather feminine creation of the Renaissance painters, but as a strong man 
filled with righteous resentment. And so the drama reaches its climax in 
Gethsemane, in the meeting place of the Sanhedrin, in the hall of Pilate’s 
palace and finally, on Mount Calvary. 


Immense pains have been taken to make each character vivid and indi- 
vidual. Thus Peter, destined to be the leader of his brethren after his 
Master’s death, is shown as a gigantic, impulsive fisherman, tender of heart 
and infirm of purpose until the bitter trial of the night when he betrayed 
his Master thrice. The boy Mark is eager, inquisitive, tremendously — 
interested. Matthew is the man of affairs, who, even when called to higher 
things, does not quite lose a certain shrewdness. And the Virgin Mary is 
a figure of infinite dignity and love, and in the end, of awful sorrow. 

It is, of course, with Our Lord Himself that the producer has had to 
face and overcome the greatest difficulties. No artist can hope quite to 
represent the greatest of all figures be he painter, poet, or actor. But this 
may at least be said that in the KING OF KINGS there is a not unworthy 


suggestion of the qualities of the Saviour of the world. 
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“KING OF KINGS” 


Unprecedented Praise From the Press 


LITERARY DIGEST: “The film will probably 
be seen around the globe, even perhaps in the 
very land where the divine tragedy was enacted 
two thousand years ago. ‘The great Sorcerer of 
the screen unreins his genius for spectacle, 
tragedy, drama, color and beauty.” 


R. E. SHERWOOD, in Life: The King of 
Kings’ is moving, absorbing, inspiring and every- 
thing else that Mr. DeMille intended it should be. 
From the director’s point of view, it is a master- 
piece.” 


LIBERTY MAGAZINE: “A fine picture, very 
possibly the best photoplay yet made. It always 
is in good taste, it is intelligent, it is superb in 
its studio craft, and it has a moving spiritual 
quality. It will do more for pictures than any 
picture yet made.” 


PHOTOPLAY MAGAZINE: “Go to see The 
King of Kings’ even if you have to miss the 
Wednesday prayer meeting to do so. Cecil B. 
DeMille has taken the greatest story of history 
and woven it into a celluloid fabric of rare 
beauty and reverence.” 


SCREENLAND MAGAZINE: The King of 
Kings’ is the picture, of all pictures, that you 
must see, and having seen, you will never forget. 
It is Spirit on the screen. No matter who you 
are or what you are, “The King of Kings’ has a 
message for you. ‘There can be no criticism of 
such a picture as this—only appreciation.” 


COLUMBIA: The King of Kings’ is the 
courageous venture of Cecil B. DeMille into the 
new wide field of Finer Pictures, the monumental 
film of the Life of Christ.” 


MORDAUNT HALL, New York Times: “During 
its initial screening hardly a whispered word was 
uttered among the audience. It is in fact the 
most impressive of all motion pictures.” 


QUINN MARTIN, New York World: “To me 
it seems a triumphant achievement. A most 
satisfactory treatment of a subject colossal in 
content and to the average spectator baffling in 
contemplation.” 


RICHARD WATTS, Jr., Herald-Tribune: “Mr. 
Warner presents his Saviour as an always be— 
lievable and tremendously moving combination of 
tenderness, quiet humor, spiritual nobility and 
just the right touch of earthliness. Every per- 
formance in the picture is admirable. Through— 
out “Ihe King of Kings’ there are episodes of 
enormous effectiveness both dramatic and pic- 
torial.” 


REGINA CANNON. New York American: “A 
magnificent achievement for Cecil B. DeMille, and 
for the art called motion pictures. He has done 
an inspired piece of work. All sequences will live 
in cinema historv as long as there is a screen on 
which to flash them.” 


IRENE THIRER, Daily News: “DeMille’s The 
King of Kings’ proves sensation at premiere. 
Nothing like it could ever have been given to the 
stage. Nothing like it could have been managed 
so tremendously, so lavishly, so beautifully and 
so sacredly for the screen without the knowing 
hand of DeMille.” 


DOROTHY HERZOG, Daily Mirror: “A great 
cinema. A symphony of beauty. A great aecom- 
plishment. A stellar cast breathes life, and each 
gives a splendid performance. ‘The beauty of this 
picture is an inspiration to all who see it.” 


HERBERT CRIUKSHANK, Morning Tele- 
graph: “The supreme achievement of the new art. 
DeMille has done a mighty work. With a rever- 
ance that has brought a true inspiration, he has 
written in flaming characters the Torch that has 
lightened the world for two thousand years.” 


LANGDON W. POST, Evening World: “We 
doubt whether the sheer beauty, force and value 
of the words of the Bible have ever been brought 
torth to such advantage as in this production.” 


ROSE PELSWICK, Evening Journal: “ “The 
King of Kings’ is a breath-takingly beautiful pro- 
duction of pictorial magnificence. The story, 
scenes and settings are tremendously dramatic. 
The King of Kings’ is a stupendous achievement.” 


DONALD THOMPSON, New York Telegram: 
The King of Kings’ we prophesy will find ready 
acceptance by the public and church officials as 
an able pictorial version of the Bible.” 


JOHN S. COHEN, New York Sun: “For the 
most part a dignified, reverential work and al- 
ways a strikingly beautiful one, cinematically, it 
it well worth Mr. DeMille’s and your time. It 
took courage for its particular director both to 
undertake and to finish it, and I think that he may 
be partially rewarded on this earth, and let us 
say, in heaven.” 


BETTY COLFAX, Evening Graphic: “One of 
the most difficult themes, the story of Christ’s 
passion and death, is transferred to the screen 
with a solemnity and a convincing impressiveness 
that surpasses The Ten Commandments’ or any 
other picture of its type ever made.” 


WILELLA WALDORF, V. F. Evening Post: 
“Mr. DeMille has succeeded in screening a beauti- 
ful and an impressive picture.” 


MARTIN DICKSTEIN, Brooklyn Lagle: The 
film is undoubtedly a beautiful, admirable and 
inspirational creation.” 


CHRISTIAN SCIENCE MONITOR: “ ‘The 
King of Kings’ will bring close to the people of 
this city and generation a clear and eloquent 
testimonial of the healing ministry and message 
of the Nazarene.” 


Praise From the Press 


THE CATHOLIC STANDARD AND TIMES: 
“Enthralling, gripping, beautiful.” 


THE CONGREGATIONALIST, Boston, Mass.: 
“Nothing like it has been done before, and it is 
not likely to be surpassed in its field.” 


PHILADELPHIA RECORD: “A new triumph 
has been made by Cecil DeMille. The picture 
held the closest attention of every spectator and 
because of the magnificent art of the production 
made the deepest sort of impression.” 


PHILADELPHIA INQUIRER: “The audience 
at the Aldine Theatre first silently appraised, and 
then with emotions unsuppressed, gave their 
wholehearted praise to The King of Kings’.” 
PHILADELPHIA LEDGER: “A credit to the 
films, a remarkable personal achievement for Mr. 
DeMille.” 


OHIO STATE JOURNAL, Columbus, O.: 
“Stronger than any sermon, as dramatic as any 
play, as human as anything from real life.” 


COLUMBIA, O., Dispatch: “De Mille could die 
now and still belong to the ages.” 


EXAMINER, Los Angeles: The King of 
Kings’ is a magnificent tribute to the art of the 
motion picture and Cecil B. DeMille has made a 
screen epic that will be world-wide in its in- 
fluence.” 


TIMES, Los Angeles: “It is a masterpiece that 
is so far removed from the ordinary realms of 
entertainment that it is likely to exert a tre- 
mendous and far-reaching effect upon the mind 
of the public.” 


ILLUSTRATED NEWS, Los Angeles: “In film- 
ing The King of Kings’ De Mille has made a 
broad gesture in the right direction for the film 
industry. The picture will be a perennial thing.” 


RECORD, Los Angeles: “Cecil B. DeMille has 
brought to the screen an interpretation of the 
Christ that is a masterly achievement. It has 
dignity, superb photography and settings true to 
history.” 


EVENING EXPRESS, Los Angeles: The pro- 
duction is a reverential and a strikingly beautiful 
panorama of the tragedy of the ages.” 


POST, Cincinnati: “The entire production spells 
expense, care and intelligence.” 


ENQUIRER, Cincinnati: “For in this production 
the apex of cinema achievement has been attained. 
The greatest story in the world is told on the 
screen with fidelity, reverence and marvelous 
artistry. The result is a motion picture that is 
dramatically compelling and pictorially impressive, 
as well as exalting spiritually.” 


JOURNAL, Atlanta: The King of Kings’ has 
no rivals in the field it has entered. It is un- 
likely that there has ever been a film commensu- 
rate with this one made. Certainly, the motion 
picture industry has produced nothing finer.” 


ATLANTA CONSTITUTION: The King of 
Kings’ is far and away the most stupendous pic- 
ture of its class ever offered here and is a picture 
which is well worth while seeing over and over 
again.” 


BOSTON EVENING AMERICAN: “With the 
production at the Tremont comes a new epoch in 
the silent drama, and entertainment that employs 
the motion picture to the loftiest use since its in- 
ception. Unquestionably The King of Kings’ is 
a film of films.” 


Boston Herald: “ ‘The King of Kings’ is the most 
impressive film that has ever been made. Mr. 
DeMille has made a masterpiece that will no 
doubt live.” 


MILWAUKEE SENTINEL: “The photoplay is 
one of the miracles of modern times and, with- 
out a doubt, the crowning achievement of the 
newest of arts—the cinema.” 


ATLANTA GEORGIAN: “A work of  inspira- 


tion.” 


KANSAS CITY TIMES: “It is the hope of this 
department that every motion picture patron in 
Kansas City shall see The King of Kings.“ It is 
the most courageous and most pretentious under- 
taking in the history of motion pictures.” 


ST. LOUIS POST-DISPATCH: “A magnificent 
and impressive motion picture.” 


DAYTON HERALD: “Solemnly reverential in 
the spirit, touchingly simple in its humble incident, 
gloriously magnificent in its full splendor, and tri- 
umphant and masterful in every respect.” 


MORNING OREGONIAN: “Dignity and sin- 
cerity, deep sense of reverence, outstanding dra- 
matic and rare photographic values feature epic 
drama.” 


KANSAS CITY STAR: “Magnificent in its driv- 
ing forcefulness, deep and impressive in its re- 
ligious significance.” 


SEATTLE TIMES: “DeMille has raised a dra- 
matic structure that will leave its imprint on the 
motion picture sands for some seasons to come.” 


ROCHESTER DEMOCRAT-CHRONICLE: 
“The drama is the daughter of the Church, the 
film the daughter of the drama. More beautifully 
and poignantly than one could have dreamed, the 
granddaughter of religion repays its debt.” 


BALTIMORE SUN: “Here is a religious spec- 
tacle of surpassing beauty and one that reflects 
lasting credit upon this veteran director, who has 
brought many super-supers to the screen.” 


WASHINGTON TIMES: “DeMille has waved a 
delicate, inspired and interesting wand over this 
most difficult of all themes.” 


Tribute to the “King of Kings” 


Mrs. WALTER WILLARD, 
Chairman of the Div. of M. P. for the State Fed. of 
Pennsylvania Women: 

„As a religious theme it is the world’s most in- 
spired sermon; as a literary effort it is out- 
standing, and as an artistic achievement it has 
outdistanced distance.“ 


Dr. S. ParKES CADMAN, 

President Federal Council of The Churches of Christ: 
„The King of Kings’ is the best motion picture 
in the world today. No man, woman or child 
should miss seeing it.” 


Mrs. Newton D. CHAPMAN, 

Chairman on Better Films, Daughters of the Amerv 

can Revolution: 
“Tt seemed like the culmination of a dream come 
true. DeMille and his company have given the 
world a gem.” 


Mrs. THOS. A. Gowprick, A. B., 
International Federation of Catholic Alumnae: 
“It is reverent, sincere, magnificent!“ 


Rev. Dr. DANIEIL. A. PoLtne, 
f the Marble Collegiate Church, writing in The 
hristian Endeavor World: 

“Incomparably greater by every test than any 
other picture in the City, the finest screen pro- 
duction of this or any other year is ‘The King 
of Kings’.” 


GeorcE M. Conan, 
Noted Theatrical Producer: 
„The King of Kings’ is the most interesting and 
impressive picture I’ve ever seen. It is dra- 
matically superb. I hope to see it again.” 


E. H. SorHERN, 
Noted Shakespearian Actor: 


“Here is something the theatre should be proud 
of.” 


WII. Rocers, 

“Say, I just now saw the movie ‘The King of 
Kings. This is not an ad. It’s a duty to let 
you know it. The only way you could make a 
greater picture would be to have a better subject, 
and J doubt if there will ever be a better sub- 
ject during our lifetime than the story of 
Christ.“ 


ROBERT H. ROBINSON, 

Past Grand Master, Free and Accepted Masons 

State of New York: 
„»The King of Kings’ is wonderful, thrilling, 
soul-stirring and awe-inspiring, and altogether 
a stupendous production.” 


Dr. CLINTON WUNDER, 

of the Baptist Temple, Rochester, N. F.: 
“I was delighted with the spirit of reverence and 
clever handling of the plot, the absence of 
sectarian propaganda and the power of the 
entire picture.” 


THOS. Epwarp Potterton, D. D., 

President State Convention of Universalities: 
“It induces reverence, proper self-thought, loyalty 
to the Christ and the enlarging sense of Chris- 
tian brotherhood.” 


FEDERAL CoUNCIL 

of the Churches of Christ in America: 
“We commend ‘The King of Kings’ to the Chris- 
tian Churches of America and urge our people 
to give it their hearty support.” 


Tuomas Drxon, 
Author, “The Birth of a Nation”: 
“I believe this scenic masterpiece will add at least 
30,000,000 new theatre-goers to the amusement 
public of the United States.” 


Mrs. GEORGE E. Owens, 

President, The Government Club: 
The King of Kings’ is the most exquisite thing 
I have ever seen.” 


CorRNELIUS VANDERBILT, IR.: 
“It is probably the greatest religious and educa- 
tional film ever produced.” 


NATIONAL BOARD oF REVIEW, 

Authority on merit of motion pictures: 
„The King of Kings’ has come and conquered. 
It has been received with a unanimity of ap- 
proval perhaps never accorded to any other 
picture.” 


Dr. JOHN A. Margulis, 

of the Presbyterian Board: 
“The most profoundly impressive thing I have 
ever seen.” 


FATHER JOHN J. WYNNE, 
Editor of the Catholic Encyclopaedia: 

“Pastors cannot reward their parish workers more 
fittingly than by bringing them to see it. 
Teachers should make it a point to lead their 
pupils to it en masse. ‘The King of Kings’ will 
atone for much that has been degrading the 
theatre lately and inspire many a dramatist to 
endeavor to make the stage once more an up- 
lifting influence.” 


Dr. A. W. ANTHONY, 

Federal Council of Churches: 
“The artists connected with this Picture have 
achieved a remarkable success. Its outstanding 
and striking worth lies in the field of history 
and religion.” 


ALEXANDER Lyons, 

Rabbi, Eighth Avenue Temple, Brooklyn, N. Y.: 
“Reverent, instructive and inspiring. It should 
make the Jew more nobly and proudly Jewish, 
the Christian more emulous of the character of 
Jesus.” 


SIME SILVERMAN, 
Editor of “Variety”: 
“Tremendous is The King of Kings’—tremendous 
in its lesson, in the daring of its picturization for 
a commercial theatre, and tremendous in its 
biggest scene, the crucifixion of Christ. The 
auditor is carried away; ‘the picture’ is forgotten! 
It might almost be predicted that this production 
will not only erect itself as the greatest picture 
ever produced, but it will reach the largest gross 
ever earned by a motion picture.” 


Facts about New Testament times that are 


vividly pictured 


The The centre of the Jewish ritual 
Temple worship is described as the most 
beautiful building of antiquity. The 
long series of courts, towers, colonnades and 
sanctuaries climbed the eastern and southern 
slopes of Mount Moriah. »The whole resembled 
a snow covered mountain,” writes Josephus, “and 
the light reflected from the gilded porch dazzled 
the spectator like the sun’s own rays.” 

The reproduction of the Second Temple (as this 
mighty edifice is historically known) was one of 
the great achievements in the making of the pic- 
ture. An idea of the dimensions may be gathered 
from the fact that the main Temple extended 462 
fect from west to east and 367 feet from south 
to north. In addition to the immense architectural 
problems (which were successfully solved by the 
designer, Pridgeon Smith) was the assembly of 
the literally thousands of archaeologically correct 
objects required. The Temple was destroyed 
A. D. 70 by the Romans.. . . Herein, research and 
skill have restored it in every part requisite for 
the picturing of the story of Jesus in the Temple. 


Garden Today a monks’ flower 
oy See ea cami oe 
3 3 
Gethsemane ante 100 led e 5 in our 
Lord's time. Old steel engravings served Cecil 
B. De Mille in the reconstruction of it as a 
canyon-like vale where the Lord is arrested while 
at prayer. Gethsemane means the place where 
olives are crushed. Undoubtedly all the trees of 
the scene of the Agony were destroyed by the 
tomans A. D. 70. But some of the growth from 
the roots, or the descendants of the seedlings, may 
still be seen in the gnarled old specimens that 
stand back of the monks’ luxuriant, semi-tropical 
beds of flowers. 


Halls of Pontius Pilate, Roman Governor 
. of Judaea, used the Palace of Herod 
! during his stays in the IIoly City, 
an and there held his Court of Justice. 
Pilate Caiaphas, High Priest and ruler of 


Jewry, held Court in the Hall of the 
Sanhedrin, which was in the Temple. A passage- 
way from it opened into the House of Caiaphas, 
which adjoined one of the Temple structures. 

In the courtyard of the High Priest's home took 
place Peter's thrice denial of his Lord. The 
incident of the cock crowing fixes the hour of 
the arraignment of Jesus as shortly before dawn. 
He was brought up through the House of 
Caiaphas; taken through the vestibule to the Hall 
of the Sanhedrin for indictment and condemnation; 
thence across the City to the Palace of Herod 
where Pilate, after much hesitation, ratified the 
sentence. 

The picture reproduces not only the magnificent 
Judgment Hall and exterior of the Palace but 
the street in front of it and the stories and 
balconies opposite. Pilate ruled a decade as 
Procurator of Judaea. He was recalled at the 
death of Tiberius, and tradition says that in 
exile he died by throwing himself from a cliff 
near Vienne, : 


in this drama 


Via The Way of Sorrows traveled by 
P Jesus from the Palace of Herod to 
Dolorosa the execution ground. Contrary to 
popular belief, this was not one road but a suc- 
cession of streets with a number of turnings and 
now and again broken by flights of steps. The 
so-called Street of David, in the modern 
Jerusalem, is a part of it. In order properly to 
present the scenes along the Via Dolorosa, the 
producer was obliged to reconstruct the crowded 
city quarter of Jerusalem, showing the marts, the 
flanking alley ways, the long side passages, the 
curious overhead niches or balconies, and the 
different levels or terraces of the building con- 
struction. The stations of the Cross, immemori- 
ally dramatized by the Christian Church along this 
tragic Way, have been presented by Mr. De 
Mille with due reverence and artistry. 


Calvary A bare hill outside the walls of 
or Jerusalem, the word Golgotha mean- 
6 ing the place of skulls. On this 
olgotnad Rxecution Hill, seen far and wide 


by the assembling throngs, the crosses of the con- 
demned prisoners were set up. The reproduction 
of Calvary for the picture, with that of the con- 
vulsion of Nature that coincided with the death 
of Jesus, constituted an enterprise of the highest 
skill, historical knowledge, and the use of technical 
resource. From the top of Golgotha the towers 
and turrets of Zion can be seen across the inter- 
vening valley. Looking the other way, the ascent 
to the summit is difficult, ravine-streaked, and 
cluttered with boulders. Several thousand persons, 
of all ranks of society, perched on the rocks or 
found footing in the crannies to see the sentences 
carried out. When the earthquake shook and 
rent the hill and the hurricane and lightning broke 
out of a darkened sky, the panic-stricken specta- 
tors fled in every direction. 


A beautiful Easter garden 
of containing a rock-cut tomb, con- 

' stitutes the scene wherein the 

the f makers of the picture, following 
Resurrection the sacred tradition, have placed 
the events of the Resurrection. 

For many centuries learned controversy has 
been waged over the precise location,—the con- 
sensus, however, pointing to “a garden adjoining 
the place Golgotha,” beyond the western or 
northern wall. But whether or not the traditional 
Holy Sepulchre be the spot—in Jesus’ day, with- 
out the walls, but now well within the City—the 
beauty and the newness of it when Jesus was 
laid there, are inferred from Scripture, and have. 
been reproduced in.the picture with a true vision 
of the glory of that first Easter. 

Events after the Resurrection and the Vision 
of the two Marys are necessarily compacted to 
the Lord’s manifestation before all the Disciples. 
Perhaps the most touching and beautiful theme in 
sacred annals, this is filled with moments to 
inspire the highest artistry, and it is the hope of 
the producer that these scenes will carry their 
beautiful message everywhere. 


And the whole multitude of the people 
were praping without at the hour of 
incense.“ 


„But Jesus stooped down and with His 
finger wrote on the ground as though He 
heard them not“ 


“Pasarus—Come forth!“ 


‘Hosanna in the Highest—ali hail the 
King of Kings and Lord of Lords.“ 


his is mp Wody which was given *ffor 
pou; this do in remembrance of Me.“ 


On thine oath before God dost thou swear 
that thou wilt betray this Jesus to me?“ 


od 


eo 


Sit pe here, while J go and pray.“ 


„And forthwith he came to Jesus and said, 
Hail Master; and kissed Him.“ 


„We found this fellow perverting the 
nation, and forbidding to give tribute to 
Caesar, saping that He Himself is 
Christ a King.“ 


„hom will pe that Mirelease unto vou 
Barabbas or Jesus who is called Christ?“ 


* 


„And He bearing His Cross, went forth 
into a place called the place of a skull, 
which is called in the Hebrew Golgotha.’’ 


They crucified Him, and two others with 
im, on either side one, and Jesus in 
the midst.“ 


— 


d quake; and the 


i 


* 


the earth d 


rocks were rent 
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And behold 


„Nov late on the Sabbath day, as it began 
to dawn, toward the first day of the week, 
came Mary Magdalene and the other 
Mary to see the Sepulchre’ 


— 


“Jesus saith unto her, Mary. She turned 
herelf, and saith unto Him, Vabboni: 
which is to say, master.“ 


“Behold my hands and mp feet, that is J 
myself; handle me, and see; kor a spirit 
hath not flesh and bones, as pe see Me 


have.“ 


„Go pe therefore and teach all Nations 
and preach the Gospel to everp creature 
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